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                The dividing line between the various 
genres of literature is becoming increasingly 
fuzzy. Poetry, narrative, music and drama 
speak to each other in a totally natural way.

 Yet what stands out is the fact that many 
young writers produce scripts for television 
serials, are involved in radio programmes, do 
columns in the written press, post entries in 
blogs, and develop a range of journalism 
types. They write lyrics for songs, they organ-
ise musical-literary shows, and they are ex-
perts in most of the audio-visual media, just 
like many other young people of their genera-
tion.

 All this has a direct bearing on literary 

production: behind the performances, cabarets, 
music festivals and readings there are writers, 
multi-faceted writers in numerous disciplines 
who are unable or reluctant to express their liter-
ary work in a single genre.

That in fact is the most salient difference 
with respect to the older writers: the fact that 
young writers do not take dividing lines into con-
sideration; even if hybrid genres have been pro-
duced in literature in the past, today the tradi-
tional fences have been torn down.

At the start of the new century Basque literature 
is alive and kicking as a result of each author’s 
own contribution and the mutual nourishment of 
the generations. 

Hello Everyone!
What you have in front 

of you, dear reader, is the 
second bulletin published by 
the Basque PEN Centre. 
The aim is modest, but im-
portant nevertheless: to di-
vide Basque literature into 
small sections, and by taking 
each theme one by one, to 
spread it everywhere by 
means of this 8-page win-
dow; to spread it as far as 
the lingua !anca can take it.
Whenever we go abroad, 
our members remark that 
we have a won-
derful treasure 
trove in the 
sphere of 
Basque letters: 
young authors. 
We counted 
them up and 
saw that they 
were right: our 
youngest writers 
are writing many books, and 
good ones, too.

Laura Mintegi 
President of the Basque PEN

Today, three generations publish litera-
ture in Basque, and all together over 
1,500 titles are brought out every year; 
many of them are written by young 
authors, in other words, ones who have 
not yet reached the age of 40. Young 
writers have offered literature new per-
spectives. They feel more comfortable 

with the language because they have 
used it at school; they are more com-
fortable with the new technologies be-
cause they have been born with them; 
and finally they are more comfortable 
with the mixing of genres, because at 
the end of the day they are the sons and 
daughters of the times.

Young writers knocking at the door
75 writers in the Basque language are under 40

Basque Writing 2
The history of Basque lit-

erature does not start until the 
16th century coinciding with the 
writer Beñat Etxepare, even 
though a few books had been 
published prior to that time. But 
Basque literature did not enjoy 
normalcy until the 20th century, 
because transmission from one 
generation to the next was inter-
rupted by political conflicts and 
social disorder. Each group felt 
that it had to start all over again.

But since 1968 Basque 
literature has not suffered any 
interruptions. Writers who be-
gan to be published at that time 
are still being published and, in 
the meantime, new generations 
have got involved in literary 
production.

LITERATURE   OUTSIDE   BOOKS
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 Can we speak about a generation made up of young writers? From time to time the debate that is sparked off in 
Basque literature is on the subject of the generations: Who are the generations of writers in the Basque language? 
What differences exist between them? Is membership on the basis of age sufficient reason to regard 

a group as a generation? Nowadays, however, it does not seem to be so 
easy to distinguish literary generations in literature in the Basque language; in-

deed, neither among adults nor among young people do many collective literary projects 
or shared aesthetic plans abound. Nevertheless, it is true that having the same social, 
historical and cultural context confers a kind of unity on the activity of young writers. 

 

These literary groups and clusters existed in the 1980s and 1990s, 
but now they are no longer relevant. 
Formed mainly around a magazine or 
publishing project, many groups as well 
as magazines constituted a medium for 
making young writers known and for 
opening up new ways for literature. But it 
has become clear over the past decade that  
the number of group projects has lessened 
considerably, and other means for making 
young writers known are more usual (for 
example, bursaries and awards organised 
by publishing houses and institutions). 
Individual careers are more clearly marked 
out from the first moment, so it becomes 
more difficult to make groups and to see 

the literature of young writers as a homogenous unit. 

But there are elements uniting writers who started to be published 
during the 1990s and the first decade of the 21st century. Basically, they are 

starting to be published within a more established literary system in which intermedi-
aries and channels for spreading literature are somewhat more consolidated –critics, 
Basque-language media, schools, etc.– Yet the system not only accepts young people, 
it also promotes them by providing writers with a media presence, among other 
things. This consolidation also opens up the means for writers to become profes-
sional: many young writers work in journalism, scriptwriting, audio-visual work. At 
the end of the day, today’s youngest writers naturally form part of a generation that 
no longer needs to build a literary system and a national literature, and that naturally 

exerts an influence on their literary activities.   

Thus no prominent gap (whether aesthetic or of any other kind) 
emerges between mature and young writers; due to the smallness 

of Basque literature, clear, intense gaps tend, moreover, to be regarded as 
something to be avoided. Put graphically, young writers have not put to death “the 
symbolic father of Basque literature”. Indeed, if we are talking about young writers, 
or about those who have begun to be published in recent decades, what needs to be 
taken into account is that they can already avail themselves of a developed, modern, 
literary Basque language. So whether young Basque literature opts to pursue the 
model as it is, or to re-interpret or revolutionise it, it also has threads of unity passed 
down by an essentially shared tradition. In any case, that thread of tradition is not the 
only one any more, and so there are vertical threads linking young writers with those 
of the previous generations, those corresponding to aesthetic trends (indicators of 
these are, for example, the collective literary magazines currently published on the 
Internet, in which writers and readers of many generations come together).

8 Post-Its on the Literature of Young Writers in the Basque Language (1)

Born after 1970:
1. Agirre, Katixa   (1981)
2. Aiastui, Jon   (1971)
3. Aiestaran, Ignazio   (1970)
4. Alberdi, Uxue   (1984)
5. Aldamizetxebarria, Joan   (1972)
6. Amondarain, Gaizka   (1983)
7. Apalategi Idirin, Ur   (1972)
8. Apaolaza, Uxue   (1981)
9. Arbelbide, Nora   (1980)
10. Arrieta, Bertol   (1975)
11. Barandiaran, Gotzon   (1974)
12. Barberena, Eneko   (1983)
13. Benito, Jon   (1981)
14. Berasaluze, Garikoitz   (1975)
15. Bidegain, Eneko   (1975)
16. Bilbao, Leire   (1978)
17. Borda, Xabi   (1981)
18. Cano, Harkaitz   (1975)
19. Elorriaga, Unai   (1973)
20. Elorrieta, Irati (1979)
21. Erro, Anjel   (1978)
22. Estankona, Igor   (1977) 
23. Etxabe, Xabier   (1974)
24. Etxague, Gonzalo   (1973)
25. Etxaniz Rojo, Xabier   (1971)
26. Etxarte, Hedoi (1986)
27. Etxeberria, Aitziber   (1973)
28. Etxeberria, Martin   (1974)
29. Etxeberria, Xabier   (1974)
30. Gabiria, Julen   (1973)
31. Gantzarain, Xabier   (1975)
32. Garro, Lander   (1975)
33. Gerediaga, Jon   (1975)
34. Goia, Garazi (1978)
35. Gonzalez, Sonia  (1973)
36. Gorrotxategi, Aritz   (1975)
37. Guillan, Oier   (1975)
38. Gurrutxaga, Iñaki   (1981)

Generation 
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 In Basque-language literature over the last few decades the novel has predominated over all the other 
genres (coinciding with the consolidating of the market and the literary sphere itself) and many writers who had 
started off in poetry or short story writing have moved closer to this genre; by contrast, young writers –like some 
of the more mature short story writers and poets– have to be thanked for their efforts to take the short story and 

poetry out of the corner and make it visible as a genre. Over the last few decades 
young people have staged many performances designed to popularise and spread 
poetry, and in them music is used as a means for spreading the lyric genre. Likewise, 
and during the last decade in particular, young writers have demonstrated a special 
inclination in short story writing and the short narrative (also driven by the awards 
and bursaries created in this sphere) by giving prestige and centrality to this genre 
that is lacking in some other literatures.

Nearly one in three writers 
born between 1970 and 1985 is a 
woman. Today, there is no deny-
ing that women have a greater 
presence than they had in the pre-
vious generations, but in the same 
way it is evident that equality 
among young people is also far 
from being a reality. In the last 
decade the media have been pay-
ing special attention to young 
women writers; it remains to be 
seen, however, whether the careers 

of these young writers will enjoy the same attention that those of men have received 
once their youth has passed.  

 
 When one turns one’s attention to aesthetic trends in the literature 
produced by young writers, and bearing in mind that here it is very 

dangerous to generalise, we cannot say that there is any gap or major 
difference with respect to the previous generations. In the field of the narrative, 

as happens in general in storytelling in Basque, realism is the trend that predomi-
nates both in the novel and in short story writing. The trend in fantastic literature of 
certain authors of the previous generations had been almost completely abandoned, 
and the realism they work on in the everyday conflicts of the middle classes pre-
dominates in the literature of young people and follows North American models. 
Narrative experimentation does not particularly appeal to young people either, be-
cause what predominates is the more modest literary language that puts the empha-
sis on the story itself, even though some young writers have worked on other forms 
(meta-literature, auto-fiction, narrative fragmentation, etc.). Yet if we take a look at 
poetry, the contribution of the historical avant-gardes that were the model in recent 
decades are still very much to be taken into account by young poets, even if it is 
spreading a kind of poetry that is more narrative and more accessible (often linked 
to public performances).   

If one looks at the themes developed in this mainstream realist trend, 
there are many works (in the short narrative, in particular) that deal 

with conjugal relationships, conflicts within families, and in general, works 
dealing with minor, everyday conflicts, even though there are other themes and 
conflicts, too (immigration, labour problems, gender roles, political conflict, civil 
war, etc.) which are fictionalised. If a comparison is drawn with the works of the 
older writers, the Basque political, armed or identitary presence seems to be more 
modest and takes a back seat in the works of young writers. The conflict frequently 
operates as a temporal-spatial context for the stories; it is often an important ele-
ment in the story, but not the only narrative thread and concern. Perhaps, in connec-
tion with this, there is a growing trend to situate stories in the dislocated and global-
ised space, in non-identitary spaces.

8 Post-Its on the Literature of Young Writers in the Basque Language (II)

Born after 1970:
39. Igartua, Ivan   (1972)
40. Iturriaga, Unai   (1974)
41. Izquierdo, Fertxu   (1975)
42. Iztueta, Ibai (1977) 
43. Jaio, Karmele   (1970)
44. Jimenez, Irati   (1977)
45. Kaltzada, Pili   (1970)
46. Ladron Arana, Alberto   (1972)
47. Landabaso, Goizalde   (1970)
48. Larretxea, Hasier   (1982)
49. Lauzirika, Txili (1975)
50. Luzarraga, Asel   (1971)
51. Madina, Itziar   (1974)
52. Magdalena, Peru   (1980)
53. Maia, Jon   (1972)
54. Morillo, Fernando   (1974)
55. Olaizola, Alaitz   (1975)
56. Ormaetxea, Unai (1974)
57. Osoro, Jasone   (1971)
58. Otxoteko, Pello   (1970)
59. Padron, Jose Luis   (1970)
60. Peruarena, Mikel   (1978)
61. Rodriguez, Eider   (1977)
62. Rozas, Ixiar   (1972)
63. Sarasola, Beñat   (1984)
64. Serrano, Asier   (1975)
65. Suarez, Castillo   (1976) 
66. Tijero, David   (1974)
67. Torre, Gorka   (1974) 
68. Uribe, Kirmen   (1970) 
69. Urkizu, Urtzi   (1975) 
70. Urrutikoetxea, Urtzi   (1977)
71. Zelaieta, Edu   (1973)
72.Zubeldia, Maialen (1978)
73. Zubeldia, Mikel   (1972)
74. Zuberogoitia, Aitor   (1972)
75. Zubiri, Harkaitz   (1977)

Themes

Gender
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Katixa Agirre Jon Aiastui Ignazio Aiestaran Uxue Alberdi 
Joan 

Aldamizetxebarria 

Gaizka 
Amondarain Ur Apalategi Uxue Apaolaza Nora Arbelbide Bertol Arrieta

Gotzon 
Barandiaran Eneko Barberena Jon Benito

Garikoitz 
Berasaluze Eneko Bidegain

Leire Bilbao Xabi Borda Harkaitz Cano Unai Elorriaga Irati Elorrieta



 SPRING  2009

 PAGE 5

Anjel Erro Igor Estankona Xabier Etxabe Gonzalo Etxague
Xabier Etxaniz 

Rojo

Hedoi Etxarte
Aitziber 

Etxeberria Martin Etxeberria Xabier Etxeberria Julen Gabiria

Xabier Gantzarain Lander Garro Jon Gerediaga Garazi Goia Sonia Gonzalez

Aritz Gorrotxategi Oier Guillan Iñaki Gurrutxaga Ivan Igartua Unai Iturriaga
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Fertxu Izquierdo Ibai Iztueta Karmele Jaio Irati Jimenez Pili Kaltzada

Alberto Ladron 
Arana

Goizalde 
Landabaso Hasier Larretxea Txili Lauzirika Asel Luzarraga

Itziar Madina Peru Madgalena Jon Maia Fernando Morillo Alaitz Olaizola

Jasone Osoro Pello Otxoteko Jose Luis Padron Mikel PeruarenaUnai Ormaetxea



 SPRING  2009

 PAGE 7

Eider Rodriguez Ixiar Rozas Beñat Sarasola Asier Serrano Castillo Suarez

David Tijero Gorka Torre Kirmen Uribe Urtzi Urkizu

Harkaitz ZubiriEdu Zelaieta Maialen Zubeldia Mikel Zubeldia Aitor Zuberogoitia

Urtzi 
Urrutikoetxea

WRITERS WHO ARE NOT WRITERS
 This list does not include writers who are not writers in the strictest sense of the word, like journal-
ists, translators, singers, Basque extempore verse makers.

 Most of the members of staff at the only daily paper published exclusively in Basque are very young. 
Their average age is about 30. And the same applies to journalists involved in radio broadcasting. 
 Moreover, the Basque extempore verse makers involved in oral literature are very young indeed, and 
those of the new generations are only 13 or 14 years old when they start going around the public stages to 
sing their verses.
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21 out of the 75 writers 
born between 1970 and 
1985 are women

34 writers were born 
between 1970 and 1974 
and they are the ones 
who have written the 
most books

English Version: I. Mendiguren & Sarah J. Turtle 
 Brochure’s design: L. Mintegi
pen@euskalpen.org
www.euskalpen.org

BASQUE PEN
Aoiz Plaza, 1.

48015 Bilbao. Bizkaia
Basque Country

YOUNG WRITERS’ LITERATURE IN FIGURES

BOOKS   TRANSLATED

The books of 10 writers 
have been translated, and 
today can be read in 
Spanish, French, English, 
German and Russian

Most of them have writ-
ten one or two books, 
but six writers have had 
over a dozen of their 
works published

Ur APALATEGI
*Las relaciones imperfectas (2001) ed. Hiru. Spanish.

Leire BILBAO
*Poesia di que è di la (2008) on-line ACE. Italian.

Harkaitz CANO
*Enseres de ortopedia inútil (2002) ed. Hiru. Spanish.
*La interpretación de los temblores  (2004) ed. Atenea. 

Spanish.
*El puente desafinado: baladas de New York (2003) ed. 

Erein. Spanish.
*Jazz y Alaska en la misma frase (2004) Ed. Seix Barral. 

Spanish.
*El filo  de la hierba (2006) Alberdania, (2007) ed. Roca. 

Spanish.
*Nemmeno questo racconto finirà con un valzer (2008) 

on-line Susa. Italian.
*El Mar en la cocina (2008) MacMillan. Spanish.
*O mar na cociña (2008) MacMillan. Galizian.
*Beluna jazz (2008) ed. Azbooka. Russian.
*Alguien anda en la escalera de incendios (El Gaviero, 

2008). Spanish.

Unai ELORRIAGA
*Un tranvía en SP (2003) ed. Alfaguara. Spanish.
*El pelo de Van't Hoff (2004) ed. Alfaguara. Spanish.
*Lucas oder Der Himmel über Nepal  (2005) ed. Schöf-

fling & Co. Deutch.

*Un tram a s.p (2007) ed. Gran Via. Italian.
*Le piante, per esempio, non bevono caffelatte (2007) 

ed. Gran Via. Italian.

Sonia GONZALEZ
*Poesia di que è di la (2008) ed. On-line ACE. Italian.

Fernando MORILLO
*Gloria mundi (2005( ede. Ttarttalo. Spanish.

Jasone OSORO
*Desnudos (2002) ed. Seix Barral. Spanish.

Eider RODRIGUEZ
*E di lì a poco, oggi (2008) ed. on-line Sus. Italian.

*Y poco después ahoraq (2007) ed. Ttarttalo. Spanish.

*Carne (2008) ed. 451 Editores. Spanish.

Ixiar ROZAS
*Negutegia (2008) ed. Le Nubi. Italian.
*Luego les separa la noche (2003) ed. Erein. Spanish.

Kirmen URIBE
*Mientras tanto, dame la mano (2004) ed. Visor. Spanish
*Meanwhile, Take My Hand (2006) ed. Graywolf Press. 

English.
*En attendant, donnez-moi la main (2006) ed. Le Castor 

Austral. French.


